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Grafiky

s rodokmenem
Poklady starych grafickych sbirek

Verejné umélecké sbirky, jako je Narodni galerie
v Praze, se utvareji postupné nakupy, odkazy
a dary. Zatimco pdvod obrazi je ¢asto znamy
hluboko do minulosti, u grafickych listd je to
pomérné vzacné. Grafiky nebyly tak cenné
jako malby, proto se o nich vétSinou nevedly
detailni zdznamy, svédectvi o jejich vlastnicich
tak nachazime pouze v podobé sbératelskych
znaceni na samotnych grafickych listech.
Pocatky sbératelstvi grafiky spadaji do obdobi
renesance, do prostifedi vzdélanych panovnika,
Slechtict a u€encd. Rytiny byvaly ¢asto
vlepovany do alb a uchovavany v knihovnach,
predstavovaly jakési obrazové encyklopedie.
Stard sbératelska alba jsou dnes velmi vzacna.
Vlastnicka znaceni grafik se objevuji az od

17. stoleti, nejprve Slo o podpis sbératele

a rok ziskani rytiny, pozdéji si vlastnici zacali
vytvaret sbératelska razitka se svym jménem
nebo inicidlami ¢i obrazkem. Grafikam se
postupem ¢asu dostavalo vétsi ucty jako
svébytného uméleckého dila, coz se projevilo

i ve sbératelstvi. Urcity protipél k tomuto
pFistupu predstavovalo shromazdovani grafik
v uméleckych dilnach, kde slouzily zejména
jako predlohy a zdroj inspirace a byly vnimany
spise jako pracovni nastroj nezli péci zahrnuty
sbirkovy pfedmét.

Grafické listy z Narodni galerie v Praze maji
prevazné stiedoevropsky pdvod, sbératelé je
kupovali v Praze, Vidni, Norimberku ¢i Berliné,
nékteré rytiny vSak pochdazeji z mnohem
vzdalenéjsich mist. Vystava predstavuje
specifika sbératelstvi grafiky a vybér
nejvzacnéjsich grafickych listd z naseho fondu
z hlediska jejich pavodu v prestiznich sbirkach.

Prints
with a Pedigree

Treasures from Old Print Collections

Public art collections, such as the National

Gallery in Prague, are developed over time
through purchases, bequests and gifts. Whereas
the provenance of paintings is often traceable
deep into the past, this is fairly rare with prints.
Originally, prints were not as valued as paintings
and so there were no detailed records kept of
them, and information about their owners can
only be found in the form of collector’s marks and
stamps on the sheets themselves. The emergence
of print collecting dates to the Renaissance
period in the milieu of learned rulers, aristocrats,
and scholars. Engravings were often pasted into
albums and housed in libraries, representing sorts
of pictorial encyclopaedias. Old collector’s albums
are very rare today. Owner’s marks on prints
appeared as late as the 17th century; initially,
these consisted of the collector’s signature

and the year the print was obtained, later on
collectors introduced stamps with their names,
initials or images. Over time, prints earned greater
acknowledgement as works of art in their own
right, which made them sought-after collectibles.
In contrast to this approach, in art workshops
prints were amassed to serve as models and
sources of inspiration, and were perceived more as
working tools than as collector’s items deserving
special care.

The prints preserved in the National Gallery in
Prague are mostly of Central European provenance;
collectors purchased them in Prague, Vienna,
Nuremberg or Berlin, some engravings, however,
come from much more distant places. The exhibition
explores certain specific aspects of print collecting
and showcases a selection of prints from the
gallery’s holdings that are particularly valued in light
of their origin in prestigious collections.
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Aegidius Sadeler (kolem | ca. 1570-1625)
Vladislavsky sél | Vladislav Hall, 1607
médiryt | engraving, 564 x 611 mm

R 78014

Impozantni rytina zobrazuje Vladislavsky sal na
Prazském hradé v dobé vlady cisare Rudolfa II.
V sdle panoval €ily ruch, pfichazeli sem domaci
i zahrani¢ni navstévnici Prahy. Mezi kramky
rozestavénymi po jeho obvodé vidime vlevo dole
obchod s grafickymi listy. Rudolfiv dvorni rytec
Aegidius Sadeler zde patrné zobrazil sdm sebe
v roli prodejce. Rytiny jsou zavéseny i rozloZeny
na pulté, zakaznici si je se zajmem prohlizeji
a nakupuji. Kromé pfimého prodeje od autora
ziskavali sbératelé grafiky také prostfednictvim
obchodnikl s knihami ¢i uménim, mohli tak
kupovat i nejnové;jsi produkci z Antverp nebo
Italie. Velkou uddlost pfedstavoval veletrh
knih a grafik ve Frankfurtu nad Mohanem,
ktery byl hojné navstévovan vydavateli, umélci
i sbérateli.

(BK)

This impressive engraving depicts Vladislav Hall at
Prague Castle during the rule of Emperor Rudolf II.
Bustling with activity, the hall was frequented by
local and foreign visitors to Prague. Among the
stalls arranged along its perimeter, a print shop
can be seen in the lower left corner. Rudolf’s court
engraver Aegidius Sadeler probably portrayed
himself in the role of print seller. Prints are shown
both hanging on lines and lying on the counter,
customers are examining them attentively and
buying them. Besides direct purchases from
artists, collectors acquired prints through book
and art dealers, which enabled them to obtain
the latest production from Antwerp or Italy.
The Frankfurt book and print fair was a major
event that was amply visited by publishers, artists,
and collectors.

(BK)
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Abraham de Bosse (1604-1676)

Rytecka dilna | Printmaking Workshop, 1643
lept | etching, 257 x 321 mm

R 198071

Navstévu sbérateld pfimo v rytecké dilné
zachytil francouzsky grafik Abraham de Bosse.
V popredi vidime dvojici rytct pfi praci, muz
nalevo pracuje v technice leptu, jeho kolega
napravo v médirytu. Na pozadi jsou zavéSeny
hotové grafické listy, které si zajemci mohou
zakoupit. Od konce 17. stoleti se vytvarna dila
prodavala také v aukcich. Rytina tvofi soucast
vzacného barokniho alba, které obsahuje
grafickeé listy vydané v 16. a 17. stoleti, véetné
dél Vaclava Hollara nebo velmi cenného cyklu
fimskych vedut od Nizozemce Hieronyma Cocka.
(BK)

The French printmaker Abraham de Bosse depicted
collectors visiting a printmaking workshop. Shown
in the foreground are two engravers at work,
the man on the left is working in the etching
medium, his colleague to the right in the engraving
technique. Hanging in the background are finished
prints that the visitors can purchase. From the
late 17th century, works of art were also sold at
auctions. This etching forms part of a valuable
Baroque album comprising prints published in
the 16th and 17th centuries, including works by
Wenceslaus Hollar, as well as the invaluable series
of prints of Roman ruins by the Flemish printmaker
Hieronymus Cock.

(BK)
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Jacob Matham (1571-1631) - rytec | engraver

Hendrick Goltzius (1558-1617) - autor piedlohy | inventor
Diana jako bohyné Mésice a mlady muz hrajici na loutnu |
Diana as Luna with a Young Man Playing a Lute, 1643

médiryt | engraving, 197 x 295 mm
R 169350

Sbératelé uchovavali grafické listy v albech,
ale téZ jako volné listy, které ukladali do desek
¢i krabic. V 16. stoleti byly grafické sbirky
¢lenény zejména tematicky podle kategorii jako
napf. portréty, fimské starozZitnosti, nabozenské
nameéty, slavnosti, historické vyjevy apod.
Takové sbirky mély hlavné nauény charakter,
ilustrovaly svét kolem nds, moralizovaly i bavily.
Nékdy vsak sbératelé zakladali grafiky ve sledu,
v jakém je ziskavali, tedy bez namétového
kritéria. Od 17. stoleti nartstala obliba
¢lenéni sbirky podle autord, grafikam tim byla
pfizndvana vétsi umélecka hodnota. S rostouci
emancipaci grafiky souvisi i péce o jednotlivé
listy, mnozi sbératelé grafické listy peclivé
adjustovali zdobnym ordmovanim podobné jako
kresby, coz vidime v pfipadé této rytiny.

(BK)

Collectors preserved prints in albums, but also as
loose sheets that they kept in folders or stored in
boxes. In the 16th century, prints were arranged
above all thematically according to categories such
as portraits, Roman antiquities, religious subjects,
festivities, historical scenes, and so forth. These
collections were chiefly of a didactic character,
they illustrated the world at large, were intended
for moral instruction, or simply to entertain.
Sometimes, however, collectors arranged prints
in the order they had obtained them, i.e., following
no thematic criteria. In the 17th century, print
collections began to be arranged based on
authorship, which granted prints greater artistic
value. With the increasing emancipation of the
art of printmaking, single-sheet prints were given
greater care - many collectors meticulously
mounted sheets in decorative framings quite like
drawings, which can be seen in this engraving.

(BK)
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Monogramista MF (?) | Monogrammist MF (?) (¢inny ve druhé poloviné 16. stoleti v Némecku |
active in the second half of the 16th century in Germany) - rytec | engraver
Tobias Stimmer (1539-1584) - autor pfedlohy | inventor

Dama u ptaci budky | Lady by a Birdhouse

z cyklu | from the series Kunnst und Lehrbiichlein fiir die anfahenden Jungen..., 1580

drevorez | woodcut, 185 x 128 mm
R 52072

Ne vSechny rytiny byly uchovévany s uctivou
péci, €asto obsahuji rizné neplvodni zasahy.
Predstavovany dievorez zobrazuje poutavou
alegorii o posetilosti lasky. Venuse dava
mladikdm kfidla, blaznovské ¢apky poukazuji
na jejich blahovost. Vrhaji se do milostného
dobrodruzstvi symbolizovaného holubnikem,
kde prichazeji o iluze o vécné lasce, a zbaveni
kfidel padaji k zemi. Graficky list patFi k vydani
pred vepsanim textu, v pozdéjsi edici byly vyjevy
doplnény nadpisy a versi. Tato rytina nesla
pozdéji ndzev Zaslepenost lasky. Vlastnik listu
si podle novéjsi rytiny text dopsal. Grafika byla
soucasti cyklu uréeného pro vyuku mladych
umélca.

(BK)

Not all prints were preserved with respectful
care, often they manifest a variety of later
interventions. The woodcut on view depicts an
engaging allegory about the folly of love. Venus
is giving young men wings; the fool's caps allude
to their foolishness. They plunge into an amorous
adventure symbolized by a dovecote where they
lose their illusions about eternal love and, stripped
of their wings, fall to the ground. The print comes
from an edition produced prior to the inscription
of the text; in a later edition, the scenes were
accompanied with titles and verses. This woodcut
was subsequently entitled The Blindness of Love.
The owner of the print subsequently wrote in the
text based on a later-date impression. The sheet
was part of a set of prints intended for the training
of young artists.

(BK)
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Balthasar Moncornet (kolem | ca. 1590/1598-1668)
Louis de Rohan, prince de Guéméné, 1656

médiryt | engraving, 162 x 111 mm

Il. stav | state Il

R 216285

Portrét nalezi do cyklu vyobrazeni vyznamnych
muza Francie. Zobrazenym je Ludvik VIII.,
vévoda z rodu Rohand. Vlastnik rytiny
se nespokojil s nepfesnym oznacenim
portrétovaného a cervené opravil ¢i doplnil
nékteré udaje véetné narozeni a umrti. Jinad ruka
pak niZe pfipojila ,Grand Veneur de France”,
coz byl kradlovsky ufad nejvyssiho lovciho, ktery
portrétovany zastaval. Pro sbératele byla tato
rytina primarné zdrojem poznani spise nezli
objektem umélecké hodnoty.

(BK)

- vydavatel | publisher

The portrait comes from a series of images
portraying distinguished men of France.
The sitter is Louis VIII, Duke of the House of
Rohan. Discontent with the inaccurate information
about the portrayed man, the owner of the
print corrected it in red and added various data,
including his birth and death dates. Penned by
another hand lower down is the title of the sitter’s
royal office - “Grand Veneur de France” or Grand
Huntsman of France. For collectors, this print was
primarily a source of information rather than an
object of artistic value.

(BK)
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Agostino Carracci (1557-1602) - rytec | engraver

Paolo Veronese (1528-1588) - autor piedlohy | inventor

UkFiZovani | The Crucifixion, asi | ca. 1582
médiryt | engraving, 305 x 216 mm
R 17195

Rytina patii ve fondu Narodni galerie mezi
grafické listy s nejvzacnéjsim pavodem.
Podpis ,P. Mariette 1668” na jeji zadni strané
doklada, Ze pochazi ze sbirky vyznamného
francouzského vydavatele a sbératele Pierra
Marietta Il. (1634-1716), ktery ji ziskal v roce
1668. Pozdéji se UkriZovani dostalo do dalsi
elitni sbirky, némeckého hrabéte Wilhelma
Heinricha von Lepell (1755-1826), ktery svou
kolekci odkazal pruskému krali Bedfichu
Vilémovi lll. a byla tak zac¢lenéna do berlinského
Kupferstichkabinettu. Tam tento fond oznacili
razitkem se jménem donatora a téz vlastni
znackou. Pozdéji graficky list ze sbirky vyradili,
patrné proto, Ze vyjev vlastnili ve vice otiscich.
O tom svédci tzv. vyrazovaci razitko, které
rovnéz doklad3, Ze list nebyl z vefejné sbirky
zcizen. V roce 1946 rytinu vénoval Narodni
galerii Jindfich Klazar (1867-1951), pramyslnik
ze Dvora Kralové. Usadil se v Praze a jeho
graficka sbirka patfila k vyhlasenym.

(BK, LB)

This engraving is one of the prints in the holdings
of the National Gallery having the most valued
origin. The signature “P. Mariette 1668” on its
reverse side is proof that the sheet comes from
the collection of the prominent print publisher
and collector Pierre Mariette Il (1634-1716), who
acquired it in 1668. Subsequently, The Crucifixion
found its way to yet another superb collection,
that of German Count Wilhelm Heinrich von Lepell
(1755-1826), who bequeathed the collection
to King Frederick William Il of Prussia, and it
was through this channel that it was eventually
incorporated into the Kupferstichkabinett in Berlin.
There, the corpus of prints was marked with the
stamp bearing the name of the donor and also
the museum’s own mark. Later on, the print was
removed from the museum'’s collection, perhaps
as they already owned numerous impressions.
This is documented by the so-called de-accession
stamp, which also indicates that the sheet was
not stolen from the public collection. In 1946 the
engraving was donated to the National Gallery by
JindFich Klazar (1867-1951), an industrialist from
Dvr Kralové. He settled in Prague and his print
collection was quite famous.

(BK, LB)

verso (detaily | details)
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Hendrick Goudt (1583-1648) - rytec | engraver

Adam Elsheimer (1578-1610) - autor piedlohy | inventor

Uték do Egypta | The Flight to Egypt, 1613
médiryt | engraving, 360 x 405 mm
R 179575

Tento vynikajici graficky list ma pdvod rovnéz
ve sbirkach dynastie Mariettd. Tradi¢ni namét
noc¢ni scény svaté rodiny prchajici do Egypta
pred zasti krale Heroda je mimoradné plsobivé
ztvarnén. Podle prFipisu na zadni strané byl
tento otisk prodan v roce 1775 v parizské aukci
sbirky Pierra-Jeana Marietta (1694-1774) po
jeho amrti. Posledni vyznamny ¢len proslulého
rodu grafikd, vydavateld a obchodnik
s rytinami je pokladan za jednoho z nejvétsich
znalcd grafiky a kresby. Vybudoval vlastni
renomovanou sbirku, katalogizoval sbirku
grafiky Kralovské knihovny v PafiZi i kolekci
EvZena Savojského ve Vidni. Patfil mezi kulturni
elitu Francie i celé Evropy. Rytinu daroval do
Narodni galerie Hugo Richter ml. v roce 1980
spolu s dalSimi vzacnymi grafikami ze své
sbirky.

(BK)

This excellent engraving was also formerly in the
collections of the Mariette dynasty. The traditional
subject showing a night scene with the Holy
Family fleeing to Egypt before the wrath of King
Herod is visually highly compelling. According
to the annotation on the back of the sheet, this
impression was sold in 1775 in the Paris auction
of the old master print collection of Pierre-Jean
Mariette (1694-1774) after his death. This last
important member of the distinguished family of
printmakers, publishers, and dealers is regarded
as one of the greatest connoisseurs of graphic
art and drawing. He developed his own renowned
collection, and catalogued the print collections of
the Royal Library in Paris and of Prince Eugene of
Savoy in Vienna. He ranked with the cultural elite
of France and Europe as a whole. This sheet was
donated to the National Gallery by Hugo Richter Jr.
in 1980, together with other rare prints from his
collection.

(BK)

verso (detail)
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Annibale Carracci (1560-1609)

Spici Venuse a satyr (Antiopé a Zeus ?) | Sleeping Venus and a Satyr (Antiope and Jupiter ?), 1592

lept | etching, 155 x 227 mm
R 17200

Carracciho lept s eroticky ladénou mytologickou
scénou ma rovnéz pavod v predni francouzské
grafické sbirce. Zadni stranu zdobi mala
cervend znacka pismene O s korunkou. Takto
znacil své sbirkové predméty hrabé Octave
de Behague (1827/1828-1879), ktery se
fadi mezi nejvétsi francouzské bibliofily
a sbératele grafiky 19. stoleti. Vlastnil vice nez
3 000 grafik a cennou knihovnu. Sbératelskou
vasei podédily téz jeho dcery Berthe
a Martine, posledné zminéna byla mimo jiné
i podporovatelkou Paula Verlaina ¢i Saint-John
Perseho. Rodina patfila mezi predni postavy
parizského kulturniho Zivota 19. a 20. stoleti.
Vzacny lept byl Narodni galerii darovan jiz
zminénym ceskym sbératelem Jindfichem
Klazarem.

(BK)

b’ég / / ol AT
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Carracci’s etching that shows a sensual
mythological scene was also formerly housed in
the prominent French print collection. The reverse
side is adorned with a small red mark in the
shape of the letter O and a coronet. This was
the mark used by Count Octave de Behague
(1827/1828-1879) for art objects in his collection.
He was one of the most notable 19th-century
French bibliophiles and print collectors, who owned
more than 3,000 prints as well as a valuable
library. His collecting passion was handed down
to his daughters Berthe and Martine, the latter
of whom was, interestingly, also a patron to Paul
Verlaine and Saint-John Perse. The family figured
prominently in the cultural life of Paris of the
19th and 20th centuries. This valuable etching was
donated to the National Gallery by the Czech art
collector Jindrich Klazar.

(BK)

verso (detail)
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Marcantonio Raimondi (asi | ca. 1480 - pied | before 1534) - rytec | engraver
Raffael | Raphael (1483-1520) - autor pfedlohy | inventor

Apolion | Apollo, 1512-1515
médiryt | engraving, 218 x 100 mm
R 179531

Rytina zobrazuje krasného Apollona jako boha
hudby, s lyrou v ruce. Sbératelska razitka na
zadni strané prozrazuji jeji pdvod v prednich
britskych sbirkach. Znacka ,J. G.” patfila
Johnu Griffithsovi (1806-1885), ktery byl
rektorem oxfordské Wadhamovy koleje. Jeho
sbirka nebyla rozsahla, byla vsak vytfibena.
Jeden ze svych Rembrandtovych leptl prodal
Griffiths vroce 1883 za 1 510 liber, coz byla
v té dobé vibec nejvyssi dosazena ¢astka za
grafiku. Apollona nasledné ziskal John Postle
Heseltine (1843-1929), jak dokazuje €ervena
znacka ,j:p:H:". Také on mél vynikajici sbirku,
nékolik vzacnych kreseb vénoval do British
Museum. Heseltine byl movity obchodnik na
burze, s laskou se viak vénoval i vlastni grafické
tvorbé. Byl téz mnoho let ¢lenem spravni
rady National Gallery v Londyné. Prazska
Narodni galerie ziskala grafiku darem od
Hugo Richtera ml. v roce 1980.

(BK)

£
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This engraving portrays the beautiful Apollo as the
god of music, holding a lyre. The collector’s stamps
on the back of the sheet attest to its origin in
prominent British collections. The mark “J. G.”
was used by John Griffiths (1806-1885), who was
Warden of Wadham College at the University of
Oxford. While not extensive in size, his collection
was highly refined. In 1883 Griffiths sold one of his
Rembrandt etchings for 1,510 pounds, which was
the highest-ever sales price obtained for a print in
those days. Apollo was subsequently acquired by
John Postle Heseltine (1843-1929), as is evident
from the red mark “j:p:H:". He, too, owned a superb
collection and donated several valuable drawings
to the British Museum. Heseltine was a wealthy
stockbroker, however he also made his own prints.
He was a long-time trustee of the National Gallery
in London. The Prague’s National Gallery obtained
this print as a gift from Hugo Richter Jr. in 1980.
(BK)

verso (detail)
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Lucas van Leyden (1489/1494-1533)
Zena s lani | Woman with the Hind, 1509
médiryt | engraving, 107 * 73 mm

R 15942

Médiryt je prikladem rané tvorby Lucase
van Leyden, jenzZ je pravem povaZovan za
nejvyznamné&jsiho rytce Nizozemi po¢atku
16. stoleti. Byl soucdsti grafické sbirky Karla
Ferdinanda Friedricha von Nagler (1770-1846),
ve své dobé jedné z nejproslulejSich soukromych
sbirek na izemi Némecka. Proto o jeji ziskani
usiloval berlinsky Kupferstichkabinett. Nakup
se podafil v roce 1835. Grafiky a kresby
z Naglerovy kolekce byly oznaceny razitkem
V.N.”, ta dalsi patfi Kupferstichkabinettu.
Pripsany letopocet 1886 odkazuje na prodej
duplikatd z berlinské sbirky. Prazska Narodni
galerie ziskala i tento cenny graficky list diky
daru od Jindficha Klazara. Vénovana kolekce
zahrnovala napfiklad také rytiny Albrechta
Altdorfera, Heinricha Aldegrevera ¢i rodiny
Sadelerd.

(LB)

20

This engraving is an example of the early work of
Lucas van Leyden, who is rightfully considered the
most accomplished Dutch printmaker of the early
16th century. The sheet formed part of the graphic
art collection of Karl Ferdinand Friedrich von Nagler
(1770-1846), in its day one of the most renowned
private collections in Germany. This is why the
Kupferstichkabinett in Berlin strove to obtain it.
The purchase successfully accomplished in 1835.
Prints and drawings from Nagler’s collections were
marked with the stamp “v.N.”, the second stamp
belongs to the Kupferstichkabinett. The inscribed
year 1886 refers to the sale of duplicates from the
Berlin collection. Prague’s National Gallery also
acquired this valuable graphic sheet as a gift from
Jindrich Klazar. The donated collection included
prints by Albrecht Altdorfer, Heinrich Aldegrever
and the Sadeler family.

(LB)
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Jacob von Sandrart (1630-1708) - rytec | engraver

Daniel Preissler (1627-1665) - autor piedlohy | inventor
Justus Jacob Leibniz, teolog | Justus Jacob Leibniz, Pastor, po | after 1665

médiryt | engraving, 354 x 244 mm
R 791

Portrét norimberského duchovniho Justa
Jacoba Leibnize (1610-1683), stryce slavného
filozofa a matematika Gottfrieda Wilhelma,
také nalezel do proslulé pafiZské sbirky Pierra
Marietta Il. Jeho podpis na zadni strané rytiny
dopliiuje i rok ziskani rytiny: 1674. Pozdéji
tento graficky list zakoupil jiny vyznamny
sbératel: Vojtéch Lanna (1836-1909).
Podnikatel, mecenas a spoluzakladatel
Uméleckoprimyslového musea v Praze
vybudoval svétové proslulé sbirky, které
zahrnovaly téZ mimofadnou kolekci grafiky.
Pocetny soubor rytin vénoval Lanna
Spolecnosti vlasteneckych pratel uméni, jiz byl
¢lenem a pozdéji i jednatelem.

(BK)
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This portrait of the theologian Justus Jacob Leibniz
(1610-1683) of Nuremberg, the uncle of the
prominent German philosopher and mathematician
Gottfried Wilhelm, also comes from the famous
Parisian collection of Pierre Mariette Il. His
signature on the back of the print is accompanied
by the year of its acquisition: 1674. Later on,
the engraving was purchased by yet another
illustrious art collector: Vojtéch (Adalbert) Lanna
(1836-1909). This entrepreneur, patron of the
arts and co-founder of the Museum of Decorative
Arts in Prague developed world-renowned art
collections that included a remarkable cluster of
prints. Lanna donated a large corpus of engravings
to the Society of Patriotic Friends of the Arts,
whose member and later trustee he was.

(BK)
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12]
Heinrich Aldegrever (asi | ca. 1502-1555/1561)

Prisny otec (Legenda o Herkinbaldovi) | Angry Father (Legend of Herkinbald), 1553

médiryt | engraving, 113 x 78 mm
R 472

Ojedinély namét této rytiny zachycuje vyjev ze
stfedovéké legendy o Herkinbaldovi. Nemoci na
loZi upoutany soudce podfezava hrdlo svému
synovci odsouzenému za znasilnéni, aby dostal
spravedlnosti.

Razitko v pravém dolnim rohu na rubu
odkazuje na rytce a sbératele Alberta von
Camesina (1806-1881). Prodej jeho sbirek
probéhl v roce 1882 ve Vidni. Tam tento médiryt
ziskal Vojtéch Lanna (1836-1909), jeden
z nasich nejproslulejsich sbérateld a mecendasd
umeéni. Grafické listy a kresby €asto opatioval
autorskym uréenim a poznamkami o tom, jak
je ziskal. Zde nalezneme pfripis: ,... Camesina
/ April 1882 Wien. / Superbe”. Tvorba
Kleinmeistrd, ,malych” mistra podirerovské
generace, patfila mezi jeho sbératelské priority.
V roce 1884 list daroval Obrazarné Spole¢nosti
vlasteneckych pratel uméni, predchadkyni
Narodni galerie.

(LB)
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The unique subject of this engraving depicts

a scene from the medieval legend of Herkinbald.

In his quest to obtain justice, a sick, bed-ridden
judge cuts the throat of his nephew, who has been
charged with rape.

The stamp in the lower right corner is that of
the printmaker and collector Albert von Camesina
(1806-1881). The sale of his collections took
place in Vienna in 1882. There, the engraving
was purchased by Vojtéch (Adalbert) Lanna
(1836-1909), one of the most distinguished Czech
art collectors and patrons of the arts. He often
wrote information on the prints and drawings
about their authorship and notes on how he had
obtained them. Here, we find the annotation:
“...Camesina / April 1882 Wien. / Superbe”.

The production of the post-Durer generation of
German printmakers known as Kleinmeister, or
Little Masters, was among the priorities in his
collecting pursuits. In 1884 he donated the print
to the Picture Gallery of the Society of Patriotic
Friends of the Arts - the forerunner of the National
Gallery.

(LB)
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13]
Robert Nanteuil (1623-1678) - rytec | engraver

Philippe de Champaigne (1602-1674) - autor piedlohy | inventor
Portrét kanclére Michela Le Telliera | Portrait of Chancellor of France, Michel Le Tellier, 1653

médiryt | engraving, 323 x 251 mm
Il. stav | state Il
R 59553

Vynikajici portrétista Robert Nanteuil
byl dvornim rytcem francouzského krale
Ludvika XIV. Opakované portrétoval Krale
Slunce, prislusniky jeho dvora i jiné vyznamné
osoby véetné Michela Le Telliera (1603-1685),
statniho ministra a kanclére.
Starsi sbératelské razitko na zadni strané

listu ndlezelo G. W. Guntherovi, obchodnikovi
s grafikou v Norimberku, kde patrné pasobil
kolem poloviny 19. stoleti, blizsi poznatky
o ném vSak nemame. Poté byl médiryt
v majetku architekta a stavitele Josefa Hlavky
(1831-1908), znamého mecenase, jenz stal
u zrodu Ceské akademie véd a uméni. Jeho
sbirka zahrnovala také malby, sochy i umélecké
femeslo a po jeho smrti obohatila verejné fondy.
Mezi nimi Narodni muzeum, na néz upomina
drobné razitko ,LM-P” (Landesmuseum in Prag)
vpravo dole. Odtud list putoval v roce 1949 do
sbirek Narodni galerie v Praze.

(LB)
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The outstanding portraitist Robert Nanteuil
was court engraver to King of France Louis XIV.
He repeatedly portrayed the Sun King, as well
as members of his court and other prominent
figures, among them Michel Le Tellier (1603-1685),
Secretary of State and Chancellor of France.

The older collector’s stamp on the back of
the print belonged to G. W. Gunther, a print seller
from Nuremberg, where he was probably active
around the mid-19th century, however there is
lack of other information about him. Afterwards,
the engraving was in the property of the architect
and builder Josef Hlavka (1831-1908), a noted
Czech philanthropist who stood at the inception of
the Czech Academy of Sciences and Arts. His art
collection also comprised paintings, sculpture, and
arts and crafts, and after his death it enriched
many public holdings. These included the National
Museum that is referenced on the small stamp
“LM-P” (Landesmuseum in Prag) at the lower
right. From there, the sheet was transferred to
the collections of the National Gallery in Prague
in 1949.

(LB)

verso (detail)
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Nicolas Gabriel Dupuis (1698-1771) - rytec | engraver
Frangois Eisen (1695-1778) - autor piedlohy | inventor

Amusement de la Jeunesse, 1762
lept | etching, 387 x 265 mm

1. stav | state Il

DR 1374

Amusement de la Jeunesse (Zabava mladych)
zachycuje dvojici déti z vyssi spolecnosti,
trapici svou hrou domaciho mazlicka. Chlapec
taha za ucho koéku, aby ,zpivala” podle not.
Mravokarny list pochdazi z osobniho majetku
Frantiska Ferdinanda d’Este (1863-1914),
ndslednika rakousko-uherského tranu.

FrantiSek Ferdinand byl nejen vasnivym
lovcem, ale také sbératelem. Své sbirky
shromazdil na zamku Konopisté, pficemz tou
predméty s motivem sv. Jifi. Mél i rozsahlou
sbirku grafiky, jejiZ ¢ast je dnes uloZena
v Narodni galerii. Nékteré listy jsou oznaceny
pfimo razitkem jeho osobniho majetku.

(LB)
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The sheet Amusement de la Jeunesse (The Pastime
of the Young) shows two children from higher
society at play, teasing their pet. The boy is

pulling the cat’s ear to make it “sing” from

a music score. The morality print comes from the
personal property of Archduke Franz Ferdinand
(1863-1914), the heir presumptive to the throne
of Austria-Hungary.

Franz Ferdinand was not only an avid hunter
but also a passionate art collector. He accumulated
his collections at the Konopisté Castle, the finest
of which is the St George Collection devoted to
objects with the motif of St George. He also owned
an extensive corpus of prints, a part of which is now
housed in the National Gallery. Some of the sheets
bear the stamp of his personal property.

(LB)

verso (detail)
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15]
Crispijn de Passe (1564-1637)

Stvoreni svéta a Ctyr Zivlli | The Untangling of Chaos and the Creation of the Four Elements
z cyklu | from the series Metamorphoseoon Ovidianarum typi aliquot artificiosissime delineati..., 1602

médiryt | engraving, 87 x 131 mm (obraz | image)

R 197838

Renesancni sbératelska alba jsou velmi vzacna.
jeho ptvodniho vlastnika. Karel Pfichovsky
z Pfichovic pochdazel ze starého Slechtického
rodu z Presticka, Zil na pfelomu 16. a 17. stoleti
a zvolil si vojenskou kariéru. Nejspise na
cestach si pofidil cyklus se 136 médiryty
Ovidiovych Promén, které byly vydany v Koliné
nad Rynem v roce 1602. Pfichovsky si grafiky
dal svazat do pergamenové vazby zdobené
slepotiskem a pfipojil list se svym erbem, dataci
1617 a osobnim heslem, které je psano nikoli
cesky, jak bychom ocekavali, nybrz némecky.
Album téz obsahuje pfipisy s vojenskymi Gcty.
O Prichovském vime jiZ jen to, Ze v roce 1613
probodl v Presticich jiného Slechtice a Ze
nejspise zemrel v roce 1648 béhem svédského
utoku na Prahu. Vojak Pfichovsky mél nicméné
dobry vkus. Album je velmi cenné i proto, Ze
jsou znamy pouze dalsi dva svazky tohoto cyklu
s kompletnim poctem rytin.

(BK)
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Renaissance-period collector’s albums of prints
are very rare indeed. The exhibited sheet is all
the more valuable as its original owner is known.
Karel Pfichovsky of Prichovice was born into
an ancient aristocratic family from the Prestice
region in Western Bohemig, he lived in the late
16th and early 17th centuries and chose a military
career. It was presumably during his travels
that he purchased a series of prints containing
136 engravings of Ovid's Metamorphoses,
published in Cologne in 1602. Prichovsky had the
prints bound in a vellum binding decorated with
blind tooling, to which he added a sheet showing
his coat of arms, the date 1617 and his personal
motto that is not written in Czech, as would be
expected, but in German. The album also contains
annotations listing military bills. All we know
about Prichovsky is that in 1613 he stabbed to
death another nobleman in Prestice and that he
probably died in 1648 during the siege of Prague
by the Swedish troops. Nonetheless, the military
man Pfichovsky had a refined taste for the arts.
The album’s value is also due to the fact that only
two other volumes of this series that have the full
number of prints are known to exist.

(BK)
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Philips Galle (1537-1612) - dilna | workshop

Hendrick van Cleve Ill. (1525-1590) - autor pfedlohy | inventor

Koloseum | The Colosseum

z cyklu | from the series Ruinarum varii prospectus..., kolem | ca. 1580-1585

médiryt | engraving, 176 x 244 mm (obraz | image)

R 241191

Také toto sbératelské album je velmi cenné.
V predni ¢asti obsahuje rytiny od Johanna
Sadelera podle Maartena de Vos s biblickymi
vyjevy z pocatka lidstva, které byly vydany
vroce 1583. Nasleduje cyklus pivabnych
pohledl na fimské pamatky a krajiny z Italie,
Recka, Spanélska a Némecka, vydany v dilné
Philipse Galleho pfibliZzné ve stejnou dobu.
Je velmi pravdépodobné, ze album bylo
vytvoreno nedlouho po vydani obou cykld, byt
vzor slepotisku bliZsi datovani neumoziuje.
Album nese stopy ¢astého pouzivani, kozena
vazba je opotiebovana a grafiky mély
disledkem velkého zajmu potrhané a zaspinéné
okraje.

(BK)

This is another valuable collector’s album.
It commences with engravings by Johann Sadeler
based on designs of Maarten de Vos that show
biblical scenes from the beginnings of humanity,
which were published in 1583. Then follows
a cycle of charming views of Roman antiquities
and landscapes from lItaly, Greece, Spain, and
Germany, published in the workshop of Philips
Galle at roughly the same time. It is highly probable
that the album was created shortly after the two
series were printed, although the blind-tooling
design does not allow for a more precise dating.
The volume bears signs of frequent use, the leather
cover is worn down and the prints have torn and
soiled edges due to excess handling.

(BK)
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17|
Jan van de Velde Il. (asi | ca. 1593 (?) - 1641)

Pocestny v krajiné s vychodem slunce | Horseman in a Landscape at Sunrise
z cyklu | from the series Amoenissimae aliquot regiunculae, 1616

lept | etching, 120 x 187 mm
R 168141

Drobny lept je praci jednoho z protagonistd
revoluéni promény ztvarnéni krajiny, k niz doslo
kratce po roce 1600 v Haarlemu. Do popriedi
zajmu se dostala béZna nizozemska scenérie
zachycena prostym linedrnim rukopisem.
V tomto uméleckém prostifedi ma kofeny
proslula holandska krajinomalba 17. stoleti.

Neméné zajimava je i zadni strana listu.
Nékdejsi vlastnik grafiky si na ni francouzsky
zaznamenal naklady na ndkup potravin
na nedéli, rozepsany jsou napf. polozky za
maso, chléb, sil a dalsi pozivatiny. V levém
dolnim rohu se nachazi sbératelska znacka ve
tvaru dubové vétvi€ky s inicidly ,AF". Patfila
zndmému brnénskému sbérateli Alfredu
Fischelovi (1853-1926). Pravnik a politik
némecké narodnosti vytvoril rozsahlou kvalitni
sbirku grafiky. Byl aktivni i v riznych muzejnich
spolcich.

(BK)

34

This small-size etching is the work of one of the
proponents of the revolutionary transformation of
the art of landscape that had taken place shortly
after 1600 in Haarlem. An interest in capturing the
local Dutch landscape scenery using a plain linear
style gradually came to the foreground. It is in this
artistic milieu that the much-admired 17th-century
Dutch landscape painting has its roots.
The verso of this sheet is no less intriguing.

The former owner of the print jotted down on
the back, in French, the costs of his Sunday food
purchase, individually listed are the prices for meat,
bread, salt, and other foodstuffs. Found in the lower
left corner is a collector’s mark in the shape of an
oak twig with the initials “AF”. It belonged to the
prominent collector Alfred Fischel (1853-1926) of
Brno. This jurist and politician of German nationality
amassed an extensive, high-quality old master
print collection. He was also active in a number of
museum-related associations.

(BK)
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18|
Franz Schweighofer (1797-1861)

Pohled na hrad Peutelstein u Ampezza | View of Peutelstein Castle near Ampezzo, 1830
kresba perem a Stétcem | pen and brush drawing, 301 x 437 mm

R 208863

V 19. stoleti si mnozi moviti lidé, zejména
ve Slechtickém prostiedi, vedli sbératelska
alba s grafikami a kresbami, nej¢astéji jako
pfipominku svych cest. Pfevladaly v nich
pohledy na pamétihodnosti a krajinu, ¢asté
byly téz Zanrové ¢i satirické vyjevy, postavy
v mistnich krojich apod. Pokud byli sami
vytvarné ¢inni, zaclefiovali do alb také své
vytvory. Alba obsahuji nezfidka i komentare
o ziskani grafik a rGzné pozvanky, vstupenky
¢i vizitky osob, s nimiz se vlastnik alba setkal.
Je to cenny historicky pramen a poutavy
vhled do Zivota této spolecenské vrstvy urcité
epochy. Jednim z téchto cestovatelskych alb
je i vystaveny exemplaf, vazany v luxusné
provedenych koZenych deskach. Vystaveny
akvarel zobrazuje vystavbu silnice spojujici
Innsbruck a Benatky, napis dole prozrazuje, ze
vyjev podle skute¢nosti nakreslil inzenyr (a také
umeélec) Franz Schweighofer. Album patfilo
nejspis hrabéti Karlu Chotkovi (1783-1868),
ktery mimo jiné pasobil jako gubernator
v Tyrolsku a Voralbersku.

(BK)
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In the 19th century, many wealthy people,
especially those from aristocratic circles, kept
collector’s albums of prints and drawings, mostly
as keepsakes of their travels. Prevalent in them
were views of historical landmarks and landscapes,
as well as genre and satirical scenes, figures in
local folk costumes, and such like. Those collectors
who themselves were artistically creative
incorporated their own works into the albums.
Many of the volumes comprise commentaries
on the acquisition of the prints and an array
of invitation cards, entrance tickets and visiting
cards of persons whom the owner of the album
had met. This is both an invaluable historical
source as much as a fascinating glimpse into the
life of this social stratum of that particular era.
The volume on display is one such travel journal,
bound in luxuriously executed leather covers.
The exhibited watercolour painting depicts the
construction of a road linking Innsbruck and Venice,
the inscription at the bottom claims that the scene
was drawn “from life” by the engineer (and artist)
Franz Schweighofer. The album probably belonged
to Count Karel Chotek (1783-1868) who, among
other occupations, was also Governor of Tyrol
and Vorarlberg.

(BK)
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19|
Romeyn de Hooghe (1645-1708)
Plenéni vesnice | The Pillaging of a Village

ilustrace z knihy | illustration from the book Advis fidelle aux veritables Hollandois..., 1673

lept | etching, 142 x 190 mm
R 247653

Album je ukadzkou novodobé sbératelské praxe,
v Londyné jej sestavil milovnik starych mistra
plukovnik George Ambrose Cardew (1865-1941).
Otevieno je na listu ze série vyobrazeni
zvérstev provadénych vojsky Ludvika XIV.
za francouzsko-nizozemské valky. Album dale
obsahuje prace raznych rytct 16. a 17. stoleti.
Zajimavé je, Ze Cardew nechal moderni kartony
svazat do pergamenovych desek zdobenych
slepotiskem.

Cardew uzival vlastni sbératelské razitko
s inicidlami ,,G.A.C.”, na pfedsadku vlepil i své
exlibris. Na zadni stranu grafickych lista si
€asto zapisoval srovnani svych otiskd s témi ze
sbirek British Museum a Windsoru, jez dobfe
znal. Pfedstavovany list je kuri6znim prikladem,
kdy k adjustaci leptu do alba pouzil dokonce
fragmenty objednacich listkd ze studovny
British Museum.

Album bylo pravdépodobné soucasti
prodeje ¢asti Cardewovy sbirky v ¢ervnu 1943
u Sotheby’s v Londyné. Jeho piesna cesta
do prazské Narodni galerie vSak zatim neni
zcela objasnéna. Cardew sbiral v hojné mife
i Hollarovy lepty, z jeho pozlstalosti je
zakoupili sbératelé z fad ceskoslovenské exilové
vlady - Jaromir Smutny, Ladislav Feierabend
i Edvard Benes a jeho chot.

(LB)
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This album is an example of modern-period
collecting practice; it was compiled in London by
the old master print aficionado Colonel George
Ambrose Cardew (1865-1941). It opens to a print
from the series of illustrations depicting the
atrocities committed by the armies of Louis XIV
during the French-Dutch War. The volume also
contains engravings by different printmakers of
the 16th and 17th centuries. Interestingly, Cardew
had the modern leaves bound in vellum covers
decorated with blind tooling.

Cardew used his own collector’s stamp with
the initials “G.A.C.” and had a bookplate pasted
on the front attached endpaper. He would often
write on the versos of the prints comparisons of
his impressions with those from the collections
of the British Museum and Windsor Castle, with
which he was well acquainted. The presented sheet
is @ curious specimen as it uses slips of file cards
from the British Museum’s reading room to mount
the etching into the album.

In all likelihood, the volume was one of the
items included in the sale of a part of Cardew’s
collection in June 1943 at Sotheby’s in London.
However, how exactly it entered Prague’s National
Gallery collections has yet to be ascertained.
Cardew was also an avid collector of etchings
by Wenceslaus Hollar, which were purchased
from his posthumous estate by collectors from
the Czechoslovak exile government in London -
Jaromir Smutny, Ladislav Feierabend, and
Edvard Bene$ and his wife.

(LB)



e
b o Goinm s 30 mud o
are Taoumly U MEIRRE

Funj 0 Aods 01 parsenbal

B it

39



20|

Giovanni Francesco Grimaldi (1606-1680) - rytec | etcher
Tizian | Titian (1488/1490-1576) - autor piedlohy | inventor

Krajina s loutnistou a rybari na lodce | Landscape with a Man Playing a Lute in a Fishing boat, 1630-1680

lept | etching, 349 x 471 mm
R 79595

Grafické listy byvaly hojné kupovany a sbirany
umeélci. Jejich motivace byla vétSinou
odlisnd od pfistupu jinych sbératela. Grafiky
tvofily vuméleckych dilnach zasobarnu
napadu a inspirace. Umélci kopirovali
jednotlivé postavy, motivy i celé kompozice,
podle grafik se téz ucili vlastni techniku.
Na mnohych rytindch nachazime stopy po jejich
vyuziti vuméleckych dilnach. Pro zkopirovani
celé kompozice umélci pouzZivali rastru, ktery
jim umoznil vyjev snaze napodobit ve spravnych
proporcich. Je to i pfipad tohoto leptu podle
predlohy od slavného italského renesanéniho
umélce Tiziana.

(BK)
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Prints were often purchased and collected by
artists. Their motivation usually differed from
those of other collectors. The prints served
as stores of ideas and inspiration in artists’
workshops. Artists copied individual figures
and motifs, or entire compositions; based on
prints, they also learned and adopted their
techniques. Many sheets show signs of handling
in artists’ workshops. In order to copy the whole
composition, artists would draw a grid on the
prints that enabled them to replicate the scene
in accurate proportions. Such is the case of this
etching that was produced after a design by the
famous Italian Renaissance artist Titian.

(BK)
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21|
Rembrandt Harmenszoon van Rijn (1606-1669)

Panna Marie s Jeziskem v oblacich | The Virgin and Child in the Clouds, 1641
lept a sucha jehla | etching and drypoint, 159 x 97 mm (ostfiZeno | trimmed)

R 143712

Rembrandt naleZi mezi nejvice napodobované
a kopirované umélce. Takika od kazdé jeho
grafiky je znamo nékolik kopii. Prazsky otisk
vyjevu Panny Marie s JeZiskem v oblacich nese
také zfetelné stopy rastru, tedy kopirovani.
Neni vylouceno, Ze kopista tuto skupinu pouzil
ve vétsi kompozici, nebot rastr zasahuje pouze
¢ast s postavami, nikoli vyjev cely. Dnes by se
takto k cennému pravému ,Rembrandtovi” jiz
nikdo nezachoval.

(BK)
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Rembrandt is one of the most imitated and
replicated artists of all. Numerous copies of
virtually every one of his prints are known to
exist. The Prague impression of the Virgin and
Child in the Clouds scene bears distinct traces of
a grid, suggestive of replication. Conceivably, the
copyist may have used this figure group in a larger
composition because the grid only overlies the
section with the figures, not the entire scene.
Nowadays, nobody would ever think of treating
such an invaluable, genuine “Rembrandt” this way.
(BK)
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Mistr s kostkou | Master of the Die (1525-1560 ¢inny v Italii | active in Italy)

Hrajici si putti | Putti at Play, 1530-1560
médiryt | engraving, 183 x 280 mm
R 158294

Kopirovani z grafik se provadélo také pomoci
propichovani obrysg, jak vidime na fotografii
zadni strany této rytiny. Zadni strana se
zacernila pomoci uhly, vpichy pak vnasely
tmavou barvu na novy papir a propojenim
vpichl se prenesly kyZené postavy. Zde si
vsak umélec ,vypujcil” pouze jednu postavu.
Rytina byla v minulosti zdobné ordmovana
a na podloZce zlstaly zachovany rizné pripisy.
Je evidentni, Ze po svém ,pobytu” v umélecké
dilné se rytina dostala do peclivé budované
sbirky.

Kvalitni otisky Mistra s kostkou jsou
velmi cenéné, jméno tohoto rytce neni znamo,
nazyva se podle své autorské znacky - kostky.
Predpoklada se, Ze se vyucil v dilné predniho
italského grafika Marcantonia Raimondiho.

(BK)
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Replication from prints was also done by piercing
outlines with a stylus, as can be seen in the
photograph on the back of this print. The reverse
side was first blackened using charcoal, the
pierced dots then transferred the dark colour
onto a blank sheet of paper and by joining the
dots the required figures were transposed onto
the new medium. In this case, however, the artist
“borrowed” only one figure. Sometime in the
past, the print was embellished with decorative
borders and the support still shows various
annotations. It is evident that after its “sojourn”
in an artists’ workshop, the print found its way
into a meticulously developed collection.

Fine-quality impressions of the Master of
the Die are highly prized; as the name of this
engraver is unknown, he is called after his artist’s
mark - a die. It is assumed that he had trained
in the studio of the prominent Italian printmaker
Marcantonio Raimondi.

(BK)
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Francesco Brizio (asi | ca. 1574-1623) - rytec | etcher
Lodovico Carracci (1555-1619) - autor pfedlohy | inventor
Klanéni tfi krala | The Adoration of the Magi, 1600-1620

lept | etching, 222 x 180 mm
R 6894

Dalsi z béZnych postupl kopirovani postav
spociva v obtazeni obrysa v protisvétle na skle.
UzZiva se ostatné dodnes. | ve fondu Narodni
galerie jsou desitky grafik s obtazenymi
postavami na zadni strané. Kresba rudkou
byla vyhodna, protoze pfiloZzenim cistého
papiru a naslednym zatlac¢enim se hnéda stopa
prenesla a postava se zobrazila ve stejném
sméru jako na originalu. Lept zachycuje
nedochovalou fresku od Lodovica Carracciho
z bolofiského kostela Santa Maria della Pioggia.
Odkaz v dolni €asti rytiny na autorstvi jeho
slavnéjsiho bratrance Annibala Carracciho je
pokladan za mylny, objevuje se totiz az od
pozdéjsiho vydani grafiky.

(BK)
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Another common figure-replicating technique
consists in tracing the contours against light on
glass. This method is still used today. The National
Gallery houses dozens of prints with figures
outlined on the verso. Drawing in red chalk was
a suitable medium because by placing a blank
sheet of paper onto it and pressing down on it,
the brown line was copied onto the paper and the
figure appeared in the same direction as in the
original. This etching depicts a no longer extant
fresco by Lodovico Carracci from the Church of
Santa Maria della Pioggia in Bologna. The reference
in the lower section of the print to the authorship
of his more famous cousin Annibale Carracci is
considered to be erroneous, as it appears only on
a later-date edition of the print.

(BK)
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Boétius Adamsz. Bolswert (asi | ca. 1580-1633)
Zivot poustevnika | The Life of a Hermit

ilustrace z knihy | illustration from the book Via vitae aeternae iconibus illustrata..., 1630

médiryt | engraving, 150 x 94 mm
R 197095 - recto

Anonym, stfedni Evropa | Anonymous, Central Europe
Zenska postava - alegorie Viry (?) | Female figure - Allegory of Faith (?), kolem | ca. 1700
kresba perem a tusi | pen and ink drawing, 150 x 94 mm

R 197095 - verso

S grafikami se v dilnach zachazelo vétsinou
utilitarné. Prazdnou zadni stranu rytiny umélci
¢asto pouZili k zaznamenani napadu, vepsani
poznamky ¢i secteni nakladd na zakazku.
Na zadni strané této rytiny je nakreslena
Zenskd postava, nejspis alegoricka postava
Viry, ktera si tradi¢né pridrzuje svaj atribut -
srdce na hrudi. Je naskicovédna na zadni
strané rytiny zobrazujici Zivot poustevnika
od nizozemského rytce Boétia Bolswerta.
Rytina je ilustraci z knihy duchovnich meditaci
a praktik jezuity Antoina Sucqueta.

(BK)
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Prints tended to be treated in a utilitarian fashion
in workshops. Artists would often use the blank
verso of the sheet to jot down their ideas, to
make annotations or to add up the costs of
the commission. The reverse side of this print
shows a female figure, most likely the allegorical
personification of Faith, holding her attribute -
a heart - on her chest. The figure is sketched
on the reverse side of a print depicting the life
of a hermit by the Flemish engraver Boétius
Bolswert. The engraving is an illustration from
the book of spiritual meditations and practices
by the Jesuit Antoine Sucquet.

(BK)
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Theodor de Bry (1528-1598)

Prazdna kartuse pro erb | Blank cartouche for a coat of arms, 1600-1620
z cyklu | from the series Emblemata nobilitati et vulgo scitu digna, 1592

médiryt | engraving, 146 x 98 mm
R 128641

Jiz v 16. stoleti vychazely grafické cykly
s navrhy zlatnickych praci, ornamentd,
perspektivnich pohledt apod., které slouZily
umélcim jako vzory a pfedlohy. Nizozemec
Theodor de Bry vydal jeden takovy cyklus
s rytinami s ¢adstmi erbd. Vystaveny
otisk ukazuje doplnéni grafiky jak v ¢asti
obrazové, kde dominuji medvédi tlapy, tak
i v napisovych tabulkach. ,Dum spiro spero”
bylo a je oblibenym mottem, jehoZ autorstvi
je pripisovano Ciceronovi, a znamena: Dokud
dycham, doufam. ,Forsan meliora sequentur”
v dolni ¢asti je obménou Vergiliovych versa
z Aeneidy a znamena: Snad prijde néco lepsiho.
Takto dokon¢il médirytovy ,prefabrikat”
optimisticky naladény umélec.

(BK)
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Already in the 16th century, series of prints were
published that comprised designs for goldsmiths’
works, ornaments, perspectival views, etc.,
that served artists as examples and models.
The Flemish engraver Theodor de Bry published
one such series of engravings depicting parts of
armorial emblems. The exhibited impression shows
the completion of the print both in its pictorial
section dominated by bear’s paws and in the
inscription plates. “Dum spiro spero” has been
a popular motto, whose authorship is ascribed to
Cicero and which means “While | breathe, | hope.”
“Forsan meliora sequentur” at the bottom is
a paraphrase of Vergil's verses from the Aeneid
that translates as “Perhaps better fortune will
come.” It is on this note that the optimistic artist
concluded the engraved design.

(BK)
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